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tt The ideal stop-motion 
puppet has big, fat legs & 
feet and a small body. A 

chicken has spindly legs, 
a big round body, beak & 
pointy head. A nightmare.) J 



CARTOON VS.C G I REALISM 

Disney’s computer animation stunner, but 
will audiences buy talking dinosaurs? 
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fflUK/SM 
Director Paul Verhoeven on his update of 
The Invisible Man, starring Kevin Bacon. 



St [The film] talks about 
quantum physics. I 

can tell you, it’s the ut¬ 
most nonsense. If you 
accept the premise, the 

movie is very realistic.” 

—Director Paul Verhoeven— 
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■jih mmm a? 
An audience on-set with Bullwinkle J. Moose 

“I just loved this idiot savant moose!” said 
producer Jane Rosenthal. “What's so special 
about him was he had this wonderful, child¬ 

like way of looking at the world.” 

By Joe Fordham 

Poised in the Noel Coward, 

Bullwinkle’s Corner, the moose 
star of ROCKY AND BULL¬ 
WINKLE reflected on his re¬ 
cent rediscovery and the inter¬ 

reality of bright, flat colors and 
simple lines. Director Des 
MacAnuff was busy by the cam¬ 
era, planning a climactic mo- 

from ILM. Amongst the busy 
crowd, a friendly face appeared. 
A tall, pleasant, educated Eng¬ 
lishman introduced himself, sent 



and a peek at his co-star, Robert J. DeNiro. 





ttOur target, since we be¬ 
gan, was to go after the 
hardest market for ani¬ 
mation: the 14-year-old 

male. They feel that they’re 
not kids anymore. JJ 

-Co-director Gary Goldman— 
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John Travolta shepherds L. Ron Hubbard. 



BATTLMLD 

JOHN TRAVOLTA 
The star on turning producer, using his clout to get 
Hubbard’s vision on the screen and cop a plum role. 



“Hubbard said, Remember: over¬ 
whelming suffering.’ That’s the feel¬ 
ing of BATTLEFIELD EARTH, and 
how out of that can come liber¬ 
ation. It’s dark versus light.” 
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The STAR WARS veteran on directing 
the first of a planned Hubbard trilogy. 
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PATRICK TATOPOULOS 

The production, costume and creature 
designer on nailing Hubbard’s vision. 
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DIRECTOR BRIAN LEVANT 

“What’s really been great is that we came back 
and everyone involved loved the first one and 

really felt that it would have to be a totally 
different experience to do another one.” 



CO-PRODUCER BART BROWN 

“To replace John Goodman was tough because 
he was well liked in that role. We thought what 

if we take a different approach and put an 
ensemble together that is younger.” 

Henson’s Creature Shop 
and Rhythm & Hues. 

By Frederick 
C. Szebin 

1994 live action FLINT- 
STONES feature, it was that 
Rhythm and Hues—with input 
from the director—figured out 

shaped eye. It’s very whimsical, 
and at the same time alien.” 

Then with costume designer 
Robert Turturice, a special out- 





n SSbyiot 8 
The story behind J. Michael Straczynski’s 

epic five year SF novel for television. 
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The actor behind Captain John Sheridan on 
commanding Straczynski’s station for four seasons. 

By Robert Garcia 

Bruce Boxleitner, the "kit 
of the television mini-series 
had become bored with ti 
same old thing. Ironically, wh 
he chose to alleviate his bon 
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C t Once the studio de¬ 
cided to go with Bruce, 
[Boxleitner] they wanted 
to expunge Sinclair from 

—Story Editor, Larry DiTillio— 











Behind-the-scenes of the series’tumultuous 
shakedown cruise, surviving against all odds. 
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STAR TREK’s Chekov finds the role of his career in 
Bester, a malicious Psi Cop with complex shadings. 





Foundation Imaging ushered in 
a new era of visual effects for TV. 
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Heroes are tested, villains revealed, confronting 
personal demons and enemies within and without. 









(William Forward) and Londo. Londo. tired of 
Refa's machinations in the Royal Court, plans his 
rival's demise He use 
trap. Rcfa kidnaps Vir 

msurad finds hfmself trapped Brother TTtco (Louis 

colleagues. Baptist Minister Rev Will Dexter (Mel 
Winkler) and Rahhi Leo Meyers (Flrik Avari) who 

the Rock Cried Out. No Hiding Place." 

“Hello. You must be Delenn. I’m Anna 
Sheridan. John's wife.” 

—Anna Sheridan to Delenn 

Shadow Dancinc; 

not before it disables the White Star. As the 
Shadow fleet arrives, the Alliance defeats the 
Shadows at a cost of two of their ships for every 
Shadow ship lost. On Babylon 5. Franklin is 
slabbed and left to die while trying to help a lurker 
attacked by thugs. Delirious, he finaUy meets 

seek help and recovers. In hyperspacc. I 
ise a shuttle destined for Babylon 5 

tradiction in their per¬ 
sonalities, a contradic¬ 
tion in their behavior 
that belies who they ap¬ 
pear to be. 

“Any actor who plays 
a heavy, who plays with 
some conviction, has to 
take the approach that 
the character they’re 
playing is somebody 
they can relate to. That 
his behavior is justifi¬ 
able in order to make 
the character believable. 
You cannot editorialize 
the character you’re 
playing and still main¬ 
tain credibility. You 
have to believe in the 
character, as I’ve come 
to believe in Bester. 1 
know that he does 
things that are anti-so¬ 
cial; he’s committed 
murder. And yet, in or¬ 
der to embrace this 
character, and make him 
believable, 1 have cho¬ 
sen to find the means to 
justify his behavior. 

positive things about 
him. He's very loyal to 
his own group. He has a 
great sense of passion 
and love for the people 
he cares about. 

“Sitting back objec¬ 
tively and not being in¬ 
volved would I applaud his actions? I 
would not. But that isn’t my position. My 
position is to be that character. I have to 
find merit in what he does. And it’s not that 
far-fetched. He comes from a different 
frame of reference. His belief is that the 
‘mundancs’ are wanted killers, self-destruc¬ 
tive and their purpose is to eradicate the 
telepaths who are different." 

One mark of good storytelling is the au¬ 
thor’s ability to occasionally evoke surprise 
from his viewers, as Straczynski did in “In¬ 
terludes and Examinations” when Ambas¬ 
sador Kosh was killed in his quarters when 
the Shadows boldly struck and engaged in 

For both Patricia Tallman and Jeffrey 
Willerth, Kosh's death was actually a very 
emotional moment. “It was wild!" ex¬ 
claimed Tallman. “1 got very emotional. 1 
didn’t expect that. He was very much trying 
to be a protector of the humans and trying 
to guide humans. And to see him destroyed 
like that, just made me weep." ^ 

episode,” replied Willerth who crouched in 
darkness underneath the Vorlon’s curtains. 
“Everyone” was emotional about the event, 
he said. “It’s my favorite episode. It was in¬ 

credibly emotional for 

scripted. It came at a 
time when the charac¬ 
ter’s popularity was 
building. We were start¬ 
ing to understand that 
the Vorlons were sup¬ 
posed to be the key to 
the future. They were 
involved in some way in 
resolving the Shadow 
War that had developed. 
The humans had to have 
an alliance with the Vor¬ 
lons. They started to re¬ 
alize the importance of 
the Vorlons. And Kosh 
is suddenly killed. I was 
pretty floored! 

“I found out prior to 
reading the script. We 
were going to a farewell 
party after work for an 
assistant director who 
was my friend, and was 
the one that got me on 
the show. Doug Corey. 
Right as we were leav¬ 
ing the set, the assistant 
director told me that 
Kosh was being killed. I 
was devastated and had 

Just like all the fans—1 
couldn’t believe it was 
happening. It was a 
tough day for me. I was 
losing my friend, the as¬ 
sistant director and my 

character was getting killed." 
In the season's (literal) cliffhanger, 

“Z’ha’dum,” actress Melissa Gilbert, Bruce 
Boxleitner’s wife, appeared as John Sheri¬ 
dan’s long, lost wife, Anna Sheridan. Sur¬ 
prisingly, Melissa Gilbert initially didn't 
want to guest star in BABYLON 5, as she 
wasn’t known for doing episodic guest star 
appearances, and didn’t want to encroach 
on her husband’s “territory,” but very 
quickly she became intrigued with the idea 
and convinced her agents. 

“They were in need of a little media at¬ 
tention,” admitted Gilbert. “I think they 
thought that having Bruce’s wife come and 
play his wife would be a great way to get 
some ratings, ads and interviews and so on. 
Access Hollywood and stuff, so they hired 

The moment is important for the couple, 
as this was Gilbert’s first acting role after 
the birth of their son, Michael Garrett 
Boxleitner. 

There were also several personal ironies 

not aware of. Veteran actor Jeff Corey, who 
also guest starred in STAR TREK’s “The 
Cloud Minders, was once actor Leonard Ni- 
moy’s acting teacher. “Z’ha’dum” was di- 

£ £ Joe doesn ’t write black 
and white characters. He 
writes them with nuance 
and subtlety. There is 
nobody who is wholly 

virtuous. Or consum¬ 
mately evil. 5 J 

—Actor Walter Koenig— 
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Determining the fate of the galaxy, with character 
drama at the highest levels of government. 
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Optic Nerve’s John Vulich on 
working alien prosthetic wonders. 
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With customary wit, style and panache, the saga’s 
creator reveals that there’s “life” after BABYLON 5. 





Hendel Butoy on directing the film’s aerial whale 
ballet and adapting Hans Christian Andersen. 





HENDEL BUTOV 

“We always had this sense that people would 
like this, if it was done right. We felt we’d nev¬ 

er get the chance to make it happen. It’s terrific 
to see people respond the way they have V 

[) s THE RESCUERS rector (POCAHONTAS) 



Director Eric Goldberg on his comic carnival of 
flamingos and his stunning rendition of Gershwin. 
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A testament to the power 
of the imagination, and 
a soaring achievement. 



Elicits few screams from an audience that prefers to 
react mostly with sly cackles and glib backtalk. 
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